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Louis XVI Room an antique Giordes 
(Yordes) Rug which is believed to be the 
largest in the United States. We are the 
lucky possessors of a larger one which undoubt¬ 
edly is the biggest of its kind. 

We will sell it accompanied by a few antique 
Giordes prayer rugs for fifteen thousand dollars. 
To be shown only by appointment. 
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THE SPRING EXHIBITION 


f PHE Annual Exhibition at the 
Mark Hopkins Institute gives 
one an opportunity of learning not 
only a great deal about art in Califor¬ 
nia but about the people who inspect 
it. The two are inseparable of course 
for the picture without an audience is 
inconsequential. What other people 
see in a picture or think they see is 
hear ry joseph greenraum a i wa y S interesting and very often 

instructive, if the utterance is ingenuous. Not that any one willfully 
falsifies his impressions but there is something in the tact of being 
confronted by a picture and asked for an opinion that seems to 
stiffen up the self consciousness of some minds into a state of 
unnatural rigidity. Immediately the defense is thrown up: “1 
don’t pretend to know anything about art, of course ,— 99 followed 
by feeble commonplace comments perhaps, or non-committal plati¬ 
tudes,or worse still,affected raptures interspersed with studio phrases. 
It may be cynically said that people who express themselves in such 
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fashion have no ideas. But this is a mistake, for very often these 
same people, converse with their friends in confidence on these 
subjects in a most entertaining and as has been said, instructive 
manner. 

What people see in a picture or think they see is of great 
importance to the artist since it makes reputations and leads to 
sales, and yet what people see in a picture would be very often a 
surprise to the painter who made it. The painter sees it through 
the haze of his personality in which he conceived it as the lover 
sees his mistress or the mother her child; the public sees it clear- 



STUDY OF SHEEP 


BY AARON ALTMANN 
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MISSION CANYON by h. j. breuer 

SANTA BARBARA 

eyed and dispassionate, but not always with an educated eye ; it 
is for the trained artist or critic to detect its failures and short 
comings ; and this is what an exhibition jury does. In consequence 
of all this a painter very often accuses his audience and critics of 
lack of sympathy, if not of downright hostility. But let him put his 
picture away for a year and when he brings it forth again, the 
chances are that he will see it with eyes as critical as the most 
severe in its first audience. 

On the other hand the picture that gives some subtle impression 
apparently independent of the subject, we were about to say, of the 
artist, like Emerson’s musician on a moonlit lake “ whose music is far 
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sweeter than he knows,” such a picture has a charm not to be 
formulated by the schools. It is nature speaking through the artist 
and all that a painter has to do to convey such a message is to toil 
through uncounted years to make of himself a fitting instrument to 
transcribe the inspiration when it comes and then in all awe and 
humility efface himself while the work is being done. Afterwards 
he may claim it for his own and receive honor and emolument. In 
other words he must make himself an interpreter of the Divine 
Truth which nature guards so jealously, and if any craftsman, be he 
poet or painter, novelist, sculptor or musician, thinks that an easy 
thing to do let him try it and bring his work before a jury of his 
peers. 

It is not known that the jury of the Spring Exhibition reasoned 
in this fashion, but being “ clear eyed and dispassionate ” with the 
unanimous confidence of their fellow artists who elected them from 
among their number as being best fitted for the task, the canvasses 
that came before their judgment fell away ‘‘thick as autumnal leaves 
that strew the brooks in Vallombrosa.” 



A BIT OF CHINATOWN 


BY HARRY W. SEA WELL 
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It is impossible that one hundred and twenty pictures selected 
out of two hundred and ninety by five professional artists of high 
standing chosen for this work by a vote of their fellows, can fail to 
be of interest to any one who knows a painting from a parrot, as 
Mr. Pepys picturesquely expresses it, or who cares a particle for 
California art. While Californians abroad will brag most lovingly 
of everything wilhin the state from its mountains to its poppy seed, 
at home they are not always so complimentary or so sure of their 
discrimination especially in mattersof art. San Francisco is so isolated 
from other art centers of the country that it is difficult to measure 
its achievements alongside of those of other cities, although there 
is always a desire to do so. At this exhibition it was related 
triumphantly in the hearing of others that a visiting eastern artist 
and two cultured residents of an eastern city who had seen nearly 
all of the annual shows elsewhere, went out of their way to extol 
this particular display of ours and declare (with, perhaps, politely 
veiled surprise) that the exhibition was quite as good and indeed 
better than many that had been held in the larger cities of the east. 
For those whose opinions need this sort of bolstering this announce- 



SHEEP ON A DUSTY ROAD 


BY CARLOS J. HITTELL 
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ment will bring a glow of pride. Those who judge for themselves 
consider it by far the best collection that our local artists have ever 
brought together. A few pictures were sold and, as was the case 
last year, the most important purchase was made by a non-resident. 
Indeed, the history of the sales made by our local artists during the 
past year shows that most of the purchases were made by strangers 
visiting the city. This fact is significant and encouraging as it 
indicates that San Francisco is growing rapidly and becoming the 
art metropolis of the west and as a consequence the field of art sales 
is no longer confined as heretofore to our resident population. 



WIND SWEPT 


BY WILLIS E. DAVIS 
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THE WORK OF 

EDGAR WALTER 


The colony of 
young American ar¬ 
tists in Paris is always 
a center of interest for 
art lovers in America. 
It is a great proving 
ground thronged with 
masters and appren¬ 
tices to which all 
youthful workmen en¬ 
tering “The Gate 
Beautiful ” turn their 
eager eyes. There 
are other art cities in 
Europe, of course, but 
they are for later on, 
cities of a more sober 
mien which appeal to 
the sedateness of age 
and experience. They 

LA LUTTE POUR LA VIE by edgar Walter J ac k vitality which 

(Paris salon , woi ) snaps and sparkles 

in the art atmosphere of Paris and calls the aspirant as youth 
calls to youth. It is in Paris that the home-bred young person 
puts to the test his training and discovers, none too gently 
perhaps, how much he has yet to learn. If he has exalted notions 
of himself they are overthrown, he is unhorsed from his splendid 
self-confidence and sometimes dragged in the dust. He is apt to 
lose himself in the shock, but if he has the right material in his 
make up he finds himself again and in a truer and better sense. 
And here is where the early home training tells, it goes for brawn 
and muscle that grows hardier and stronger for each encounter and 
healthfully taking to itself what is good and rejecting what is bad 
helps to round out and perfect the artistic character. 
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On the other hand there are a few favored of fortune who fling 
themselves into this great throng of toilers and come easily and 
quickly to the front. In this class no one has attained prominence 
more quickly and surely than the young California sculptor, Edgar 
Walter. While only twenty-six years of age, this artist has 
had his productions exhibited no less than six times in the Salon 
and on one of these occasions his work received Honorable Mention. 
This is a surprising record and one likely to command attention not 
only among his friends but in the more coldly critical art circles. 
Comment on his achievements from the older artists in Paris have 
found their way home from time to time while some few of his minor 
creations have followed. But it was not until the arrival of the 
bronze door for a mausoleum, which was exhibited in the last Spring 




PRIMITIVE MAN 


BY EDGAR WALTER 


(Paris Salon 1903) 









THE PLOUGHMAN 
BY EDGAR WALTER 
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Exhibition of the Mark Hopkins Institute of Art, and of photographs 
of two or three of his more recent works, that any sort of an under¬ 
standing of his ability and of his progress could be reached. These 
examples contain very great promise. The most prominent charac¬ 
teristic seems to be a broad generous treatment, a largeness that is 
the artistic inheritance of many men born and reared in the 
west. Not that this expansiveness is always and altogether com¬ 
mendable for it frequently leads to faults. Some of Mr. Walter’s 
earlier efforts show this. But such a habit of mind is far preferable 
to pettiness and when it has genuine ability back of it the passing 
years transmute it into a most valuable possession. That Mr. 
Walter’s ideas in this respect are being matured is shown in the 
figure of the “ Angel of Death ” in the Mausoleum door, which while 
freely treated yet shows a fine reticence in keeping with the subject, 
while the fact that the artist is developing a true appreciation of 
the conservatism which should attend sentiment in all its forms is 
shown in the “Mother and Child” which is modeled with much 
feeling and well conveys the impression of maternal and filial ten¬ 
derness. 

But perhaps of the examples of his work which are here 
reproduced, his handling of animals is most particularly happy. In¬ 
deed his artistic talent first found expression in this direction, his 
amusement as a child being to cut from paper the likenesses of all 
of his four footed acquaintances. In the bronze panel of “The 
Ploughman” there is a bovine stolidity with a lumbering onward 
movement in the oxen that is very real, while in the “Primitive 
Man” the squalling bear cub held by the scruff of the neck is 
humorously true. This last piece has just been completed by Mr. 
Walter and was entered for this year’s Salon. The reproduction 
given here is from the study in clay and does not fairly represent 
the finished group; it is said however, by those who have seen it to 
be his best work. It is certainly full of character. The man him¬ 
self, planted so sturdily on his two legs with his toes turned in and 
his arm thrown back to cuff the captive beast into submission, is 
essentially in face and pose the rude, crafty wanderer of the 
primeval forest and plain, when man struggled single handed with 
the brute forces of nature. 

Mr. Walter began his art studies in the Mark Hopkins Institute 
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of Art. When he was seventeen years of age he attended the Cali¬ 
fornia School of Design, studying in the life class under Professor 
Mathews and modeling under Professor Tilden. In the ensuing 
year he went to Paris and became a student in Professor Cormon’s 
atelier and later studied sculpture under M. Perrin. He finally de¬ 
cided to adopt the latter branch of art as his life profession and was 
fortunate enough, as has been said, to have his first proffered work 
accepted at the Salon where he has exhibited continually ever since. 
It was in 1901 that he received Honorable Mention for 4 'La Lutte 
pour la Vie” of which the picture here given is from the clay study. 
The Mausoleum door was exhibited in the Salon of 1902, and his 
latest work "Primitive Man” has been accepted for 1903 and will 
in the opinion of those who know best win for the talented young 
artist still further honors. 



MOTHER AND CHILD 


(Paris Salon woo) 


BY EDGAR WALTER 









BRONZE DOOR FOR MAUSOLEUM 
BY EDGAR WALTER 











BRONZE DOOR by epgar Walter 

FOR A MAUSOLEUM 

(Paris Salon , 1902) 
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THE KATE GREENWAY MEMORIAL 

There is a movement on foot in England to 
found a memorial to Kate Greenway, the well 
known illustrator of juvenile books. This may 
take the fitting shape of an endowed cot in the 
Children’s Hospital in Great Ormond Street, London, 
where a similar cot has been endowed in memory of 
“ Lewis Carroll ”, the genial Oxford professor who 
wrote “Alice in Wonderland”. Austin Dobson in an 
article on the subject of Miss Greenway’s work, 
says that she once told him that she had been 
brought up in just such a neighborhood of red roofs 
and old gardens as she depicts in her drawings, and 
that as a child it was her particular delight to turn 
—By Kate Greenway over the contents of ancient chests and wardrobes 
filled with the flowered frocks and capes of the Jane Austen period. 

Any one who in childhood has passed a rainy day playing 
in the attic rummaging ancient trunks and chests of drawers 
for old fashioned finery will appreciate this. For all of Kate 
Greenway’s child figures have the look not only of wearing old 
fashioned garments but of behaving with the gentle modesty 
which we as children instinctively put on with these garments in 
play and which our grandmothers used to tell us was “the way all 
good little girls and boys behaved” when they were young. As a 
matter of fact we always secretly considered our grandmother’s 
childhood as an impossible period, that if she ever was a child she 
lived in an unreal world where little boys never got their clothes 


soiled or punched each other, and little girls were always kind to 
their brothers, phenomenally neat and said “Yes, sir” and “No, 
ma’am” when addressed by their elders. Indeed according to our 
grandmother, this astonishing condition even extended to the 
houses and villages, which we gathered from her comments on our 
own degenerate times, were alway bright and immaculate. Our 
grandmother’s pained surprise at our muddy shoes, or dismay at 
slamming doors precluded the idea that it could ever have rained 
or stormed in those days, but that nice little sunny clouds sailed 
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politely across the blue sky casting luminous shadows on the trim 
lawns and spotless sheep which ornamented the peaceful earth 
below. And so the first time we ever saw Kate Greenway’s pic¬ 
tures we knew instantly that this was the land of our grandmother’s 
childhood. 

Embodying as it does all that is modest, pretty and graceful in 
child life, it would be vapid were it not for the genius that still 
keeps it human. No healthy English boy who ever read “San¬ 
ford and Merton,” that apotheosis of inane virtue, but wanted to 
kick the impossible paragon from John O’Groats to Land’s End; 
but these proper little people of Kate Greenway’s he treats with 
respect. Nay, there were times in your boy life, when, after a day 
filled to repletion with boisterous action in sun and dust and after 
the defeat of the hotly contested bath and clean clothes, a Kate 
Greenway book in the depths of an easy chair, held a quiet charm 
all its own. You even had vague thoughts as the twilight fell that 
you might like to live in such a joyous, gentle land as that and be 
good all the time, although you immediately realized with a hope¬ 
less sigh the certainty of your disgracing yourself and making your 
grandmother ashamed of you before you had been there two 
minutes. This is the human side of Miss Greenway’s art, it 
appeals to old and young alike. It is so fresh and pure, no other 
illustrator of the times has so sunnily entered the hearts and homes, 
or exerted so wide spread and wholesome an influence. 



—By Kate Greenway 
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STUDY PORTRAIT CLASS 

BY CHARLOTTE BU' 

greater than in previous years. 
The enrollment of pupils dur¬ 
ing the two terms of 1902- 
1903 amounted to two hundred 
and eighty-one and of the 
vast quantities of studies made 
in this time the Faculty 
selected for exhibition only 
what was best in each class— 
not best for show purposes, 
because the popular point of 
view is not always the point 
of view of the instructors of 
the School, but best for those 
qualities which indicated un¬ 
derstanding of the subject and 
ability in handling. 

The following students re¬ 
ceived Honorable Mention: 


THE ANNUAL EXHIBITION 
OF THE SCHOOL OF DESIGN 

The twenty-ninth year of 
the California School of De¬ 
sign closed on May 15th with 
thecustomary Commencement 
Exercises and reception for 
members of the Art Associa¬ 
tion, the students and their 
friends. The year’s work, 
displayed on the walls of the 
Mary Frances Searles Gallery, 
was in the estimation of the 
Examining Board, as well as 
in the opinion of the general 
public, of more excellence 
than usual, that is to say, the 
number of students producing 
work of a high order was 



BY ELIZABETH EERREA 
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STUDY 


SKETCH CD ASS 
BY A. TKEIDLER 


Life Class, Drawing, Eleanor W. 
Plaw, Harold M. Sickal, Bertha M. 
F. Boye, Wilmer Hubbard and 
Adolph Treidler; for progress, Bes¬ 
sie W. Pack, Edith Bushnell and 
Elvira Hardemann. Sculpture, Life 
Class, Nellie C. Beale, Winifred 
Stateler and Elizabeth M. Ferrea; 
for progress, Lucile Page. Antique 
Class, Drawing, Hilda Smith and 
Carrie B. Aylsworth. Applied Arts 
Class, Cora M. Boone, Ida E. 
Brown, Victoria E. Stewart, Maud 
E. Atkinson and Gethel Gregg. 
Sketch Class, Maria Hector and 
Geo. N. Smith. Night Classes, 
Drawing from Life, Chester Beach 
and Harry B. Blatchley ; Drawing 
from the Antique, Richard R. 



Bryan. Saturday Classes, for Portrait Drawing, Oliver Casey, 
Claudia Seidl; for Drawing from the Antique, Florence Williams 
and Samuel L. Hyman. Perspective and Anatomy Classes, class 
mention for general excellence. 

The eight Scholarships bestowed 
annually on the most deserving 
students in the School were awarded 
as follows: Day Classes, Bertha 
M. F. Boye, Thomas A. McGlynn, 

Nellie Church Beale, Winifred 
Stateler, Ida Elizabeth Brown and 
Victoria Ely Stewart; Night Clas¬ 
ses, Chester Beach; Saturday 
Class, David Mazzero. 

The display of drawings by the 
Class of Applied Arts attracted 
much attention in the Exhibition. 

Although this department has 
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been in operation since the first of the year only, the results are 
surprisingly good both in quality and quantity of work turned 
out. Besides examples of drawing of historic ornament, studies 
of plants and flowers, application of historic motives to the decora¬ 
tion of curved forms, such as vases, etc., lettering and color 
harmony, there was an excellent showing of original designs for 
wall decoration, stained glass, stencil patterns, book covers and 
leather work, in all of which the thorough training given during the 
term proved itself in an unmistakable manner. Much enthusiasm 
exists in the class, which promises fine results for the next year 
when more advanced work will be undertaken in connection with 
the instruction in the elementary course. 

It may be remarked just here that in addition to the establish¬ 
ment of the new department of Applied Arts, certain alterations are 
being made in the interior arrangement of the school building where¬ 
by its comfort and convenience will be greatly enhanced. The 
night Life Class for women has been given a spacious and well 
lighted apartment which has already resulted in an increased at¬ 
tendance, while another room is being fitted up for the reception 
of visitors. In this latter apartment will be placed on permanent 
exhibition the best work of the students. In fact, taken in connec¬ 
tion with the beautiful and picturesque grounds of the Institute in 
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which the school is situ¬ 
ated, and the adjacent 
art museum with its pic¬ 
ture galleries, art library 
and reading room to 
which the students have 
free access, there are 
few schools in the coun¬ 
try that are better 
equipped or more attrac¬ 
tive than the California 
School of Design at the 
present day, and there is 
every reason why the 
merit of its exhibitions 
should steadily advance. 


APPLIED ARTS CLASS DESIGN FOR A BOOK COVER 

BY CORA MAY BOONE 


THE ANNUAL ELECTION OF THE SAN FRANCISCO ART 
ASSOCIATION. 

At the annual meeting of the San Francisco Art Association 
held at the Mark Hopkins Institute of Art on March 31st, the follow¬ 
ing officers were elected for the year, 1903-1904: President, Willis 
E. Davis; First Vice-President, Louis Sloss; Second Vice-President, 
Lorenzo P. Latimer; Secretary, Henry Heyman; Treasurer, Horace 
L. Hill; Directors, Chauncey R. Winslow, James D. Phelan, 
Horace G. Platt, Newton J. Tharp, Warren D. Clark, George W. 
Turner. 














PORTRAIT OF 

MR. EDWARD H. HAMILTON 


BY J. W. CLAWSON 










28 


THE MARK HOPKINS INSTITUTE 


THE PAINTINGS AND DRAW¬ 
INGS OF ERNEST C. 
PEIXOTTO. 

The illustrations by Mr. 
Peixotto which have appeared 
in the leading magazines in 
recent years have made his 
name so familiar to the liter¬ 
ary and artistic world as to do 
away with the necessity of a 
formal introduction. Those 
who have known him since he 
first entered on his career in 
this, his native city, may take 
an honest pleasure and satis¬ 
faction in the success which 
they prophesied for him in this 
particular direction and which 
he has so steadily and surely 
achieved. On his return home 
recently for a rest after a six 
years’ quest of work and ad¬ 
vancement in his profession, 
Mr. Peixotto held an exhibition not only of examples of those drawings 
which have won him a leading place amongthe American illustrators 
of to-day, but also a collection of paintings which have attracted 
the attention of connoisseurs and professional artists generally. 

One of the most interesting of these paintings is “The Woman 
in Yellow,” reproduced here through the courtesy of its owner, 
Mrs. Hearst. So far as the limitations of the process used 
will permit this shows the tints employed to produce the rich and 
striking harmony which characterizes this canvass and which exem¬ 
plifies the fine feeling for color which Mr. Peixotto possesses. This 
picture received honorable mention in the Paris Salon of 1901 where 
it was first exhibited. In addition to this notable painting the ex¬ 
hibition contained a number of Venetian scenes rendered by Mr. 
Peixotto with all the dye-like brilliancy which the themes lead us 
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to expect, while at the same time the hardness and superficialty so 
frequently attending the reproduction of these gorgeous yet volatile 
effects is skillfully avoided. Of course, the paintings are of uneven 
merit, to expect them all to be admirable is not within reason, but 
that there are some of great excellence in their entirety and some 
with charming bits is an achievement of which any painter may be 
justly proud. 

As for Mr. Peixotto’s illustrations in pen and ink, he has, as 
the French say, already arrived. His work has the simplicity 
which a perfect technique alone can bestow. He knows well 
just how and where to place each stroke of his pen so that all of his 
illustrations shall have the charm of conviction, giving us happy confi¬ 
dence in his company and leaving no uncomfortable doubts as to his 
meaning. At the same time this technical accuracy is not a barren 
quality, a mere craftsman’s ability, arousing pleased surprise at the 
facility displayed. On the contrary Mr. Peixotto is an artist as 
well as a draughtsman. His temperament is poetic and beauty and 
spiritual meaning appeal to him for revelation, and never in vain. 
Coupled with this is an untiring capacity to do his best. He has 
worked hard in the past with the result that now he is less and less 
hampered with the material restrictions of expression. Like one 
who has thoroughly mastered a language his thoughts flow freely, 
simply and naturally. His architectural drawings are the best ex¬ 
amples of these happily wedded traits; his churches and palaces 
are as absolutely accurate to the eye as the compass and square 
of the builder could make them, and yet they have all the airy 
grace of the originals in their luminous surroundings. 

Mr. Peixotto began the study of his profession when quite a 
lad. He first entered the California School of Design of the San 
Francisco Art Association in 1880 and, after a thorough course, went 
to Paris where he spent three years in the Julian Academy. Re¬ 
turning to San Francisco he opened a studio devoting his time to paint¬ 
ing and illustrating for local papers and magazines. Another two 
years’ of study in Paris was followed by an offer from the Scribner 
Company which took the young artist to New York. In this larger 
sphere his special ability for drawing with pen and ink speedily 
developed and obtained for him steady employment in the 
magazines followed shortly by some important commissions 
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of a less transitory character. Among these latter may be mentioned 
the illustrations for Henry Cabot Lodge’s “ Story of the Revolution,” 
“ Letters of Robert Louis Stevenson ” and Mr. Roosevelt’s “ Life of 
Cromwell.” The gathering of material for these works neces¬ 
sitated months of travel both at home and abroad, an ideal training 
school for observation and comprehension of men and manners. 
After these serious labors had been concluded, Messrs. Scribners’ 
sent Mr. Peixotto to Europe on a roving commission which included 
pictorial reports of the last Paris Exposition. This began a new 
era in the young artist’s career. Rambling along the high-roads 
and by-paths of far countries, following where his fancy led, he dis¬ 
covered and placed on paper or canvas chronicle after chronicle of 
the romantic, picturesque life of out-of-the-way places. For four 
summers he traveled in England, France, Tunis and Italy, wel¬ 
comed everywhere by rich and poor, peasant and land-owner, 
his quiet humor and fund of information, and his modest, amiable 
nature winning him friends wherever he went. From painting and 
drawing, in course of time, he began to write descriptions of the 
quaint villages or hoary ruins, forgotten monasteries and time-stained 
palaces which he visited and these articles found ready publication 
with his drawings. In the winter season he retreated to a home 
that he had made for himself in Fontainebleau on the edge of the 
famous forest where Millet, Corot and Rousseau painted many of 
their masterpieces; and here he put his summer notes and sketches 
in shape and worked upon his paintings. 

As will be seen Mr. Peixotto’s artistic life has been a most for¬ 
tunate one since he has had the constant stimulus of new scenes 
and new ideas in the labor he loves. Nor is his private life any less 
enviable, for he is married to a lady of similar tastes who, like him, 
studied in the California School of Design and who has made a pro¬ 
fession of writing and painting. The sympathy that thus exists 
between himself and his wife renders the summer wanderings still 
more congenial, their pretty home in Fontainebleau being filled with 
mementos of these pleasant excursions, all testifying to their happy 
companionship. Under these favoring conditions their is every 
reason to expect an ever increasing v^alue in the work of Mr. 
Peixotto’s brush and pen. 
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THE PHOTOGRAPHIC SALON* 

The Third Photographic Salon will be held under the auspices 
of the California Camera Club and the San Francisco Art Associa¬ 
tion in the Mark Hopkins Institute of Art in October. From 
present indications the exhibition will be unusually large and 
interesting, many of the leading amateur photographers throughout 
the United States having announced their intention to contribute. 
The Committee of selection which was appointed at the request of 
the Executive Committee by the Art Association, consists of Dr. 
Arnold Genthe, Mr. Newton J. Tharp, Mr. Harry W. Seawell, Mr. 
F. E. Monteverde and Mr. John M. Gamble. Copies of the rules 
governing the exhibition and blank forms may be had on application 
to either the Art Association or the Camera Club. 

THE MONUMENT TO THE CALIFORNIA VOLUNTEERS. 

The Committee having in charge the erection of a monument 
to the memory of the California Volunteers who lost their lives in 
the Spanish war, has accepted the model by Mr. Douglas Tilden. 
The design consists of a female figure representing the Goddess of 
War mounted on a rearing charger, in one hand a battle flag and in 
the other a falchion with which she points to victory. At the feet 
of this figure stands an Infantry officer with drawn sword and revol¬ 
ver guarding the body of a slain soldier. The group is very spirited 
and full of the sentiment which inspired the memorial. The monu¬ 
ment will be twenty-six feet in height and will cost twenty-four 
thousand dollars. 

The members of the Committee having the matter in charge 
are Hon. James D. Phelan, Generel M. H. De Young, Mr. W. J. 
Martin, and Mr. Henry C. McPike. Mr. A. M. Lawrence, who was 
also a member of the Committee, is absent from the city. The site 
for the monument has not yet been determined. 

STUDIO NOTES. 

Mr. Amadee Joullin has received a vote of commendation and 
thanks from the State legislature of Montana for his painting of the 
driving of the last spike on the Northern Pacific railroad. This pic¬ 
ture, which was ordered by the railroad company from Mr. Joullin, 
was a gift from the corporation to the State, to be placed at the head 
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of the grand stairway in the new capital at Helena. It is a panel, 
twenty feet long; in the back ground rises Mt. Philip while the fore¬ 
ground is occupied by a group comprising Henry T. Villard, General 
Grant, Senator Teller, Senator Evarts and other distinguished men; 
on either side is a mingling of frontier characters, Indians, cowboys, 
settlers and railroad employees. The picture is much admired in 
its new and permanent setting and the action of the legislature is a 
graceful and appropriate voicing of public approval. 

Mr. C. H. Harmon leaves this month for Colorado where he 
will remain for some time. 

Mr. Christian Jorgensen who spent some of the early Spring 
months in Southern California has returned to his studio in the 
Yosemite Valley. 

Mr. W. E. Rollins, a California artist and a pupil of the late 
Virgil Williams held an exhibition of paintings of Indians and Indian 
life in February. 

Mr. E. W. Currier held an interesting exhibition of his work at 
his studio recently. Most of the paintings were scenes in China¬ 
town and studies of Chinese life. 

It is the intention of the pupils of the late Virgil Williams to tes¬ 
tify to their love and respect for their former master by a memorial 
of suitable character. At a recent meeting of those who attended 
the classes of Mr. Williams' during his directorship of the School of 
Design, it was proposed that the memorial take the shape of a 
bronze tablet to be placed in the Mark Hopkins Institute, but no 
final action was taken. 

Mrs. Grace Hudson has been visiting New Mexico, making 
studies of Indian life on the Pawnee reservation. 

Mrs. Alice B. Chittenden who has been visiting New York dur¬ 
ing the past year will return to the city in time to assume charge 
of the Saturday class in the School of Design on the first of August. 

Mr. C. Chapel Judson is devoting the summer vacation to 
studies on the sea coast. 

Mrs. Lena Irelan, well known as the originator and maker of 
the beautiful Roblin Art Pottery, has recently turned her attention 
to carved leather work, a craft that promises excellent results. 
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Mr. L. Maynard Dixon, whose drawings and paintings of In¬ 
dian life have been exhibited at the Mark Hopkins Institute has 
been spending part of the Spring on the Navajo reservation. Mr. 
Dixon's work has been appearing of late in Harper's weekly, Mc¬ 
Clure’s and various other magazines. 

Mr. L. P. Latimer has been busily occupied with orders for 
paintings for some time past, but will take the first opportunity to 
renew his studies by forest and stream during the summer. 

Two private galleries in the city have recently acquired large 
paintings by Keith, while another has gone to San Jose. News 
also comes from Washington that the Corcoran Gallery of Art has 
also obtained one of Keith’s portraits. 

Mr. John A. Stanton, in addition to his work as instructor in 
the School of Design, has found time to make some studies near 
his home in Palo Alto. 

Theodore Wores, who has been exhibiting his South Sea 
paintings in New York, delivered a most interesting talk on this 
phase of art before the National Art Club. Mr. Wores is now on 
his way to Granada, where he proposes to stay some time. 

Cadenasso has sold a number of his paintings during the last 
few months. No less than six were purchased by a resident of 
Boston. Some of these pictures were exhibited at the Mark 
Hopkins Institute, and all of them will be shown by their owner, 
Mr. A. E. Childs, at an important exhibition in Boston. A large 
canvas entitled “ The Storm " has been purchased by Mr. William 
Parsons of New York. Mr. Cadenasso has recently done some 
figures and also a portrait which he calls “ La Dame en Noir." 

The Sketch Club and Association of Allied Arts held its annual 
exhibition of the work of its members in April. 

Mr. Arthur F. Mathews has completed the mural decoration for 
the combination living and music room in the residence of Mr. R. J. 
Taussig. The principal features are two large panel paintings, 
designated respectively as a Barcarole, a Pastoral and a Fantasie. 
The general color scheme is a beautiful combination of green with 
tones of brown and occasional touches of blue, a harmony that is 
carried out in the details of the room which were also designed by 
Mr. Mathews. 
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Among the sales made at the Spring Exhibition of the Mark 
Hopkins Institute were two paintings by Mr. Will Sparks. 

Mr. J. W. Clawson has recently completed a portrait of Mr. 
Edward H. Hamilton, the well known journalist. This painting it 
to be hung in the Family Club, having been presented to that 
organization, of which Mr. Hamilton is a prominent member, by 
Mr. Breuner. 

Mr. John M. Gamble spent part of the spring in Kern County 
making a study of the hills clothed with golden poppies and other 
wild flowers. He has brought back a number of paintings. 

Mr. Robert I. Aitken has modeled the portraits of Mr. Peters 
and Mr. Dickman in characteristic attitudes. These portraits are 
in relief, one representing Mr. Peters setting his palette and the 
other Mr. Dickman with extended arm working with his brush. 
They have been on exhibition at the Bohemian Club. 

Mr. Blendon R. Campbell, who exhibited several times at the 
Mark Hopkins Institute, was among the conspicuous exhibitors at 
the last annual display of the National Academy of Design. 

Mr. Arthur Putnam has been making a series of studies of the 
animals in the zoological department of Golden Gate Park for 
sculptural purposes. 

Miss Rose Campbell has been holding an exhibition of her 
miniatures in Oakland. 

Fresno has recently spent $500, raised by popular subscription, 
in pictures and casts for the public schools. Santa Barbara has 
also raised $ 500 for a similar purpose. Several of the schools of 
the State are preparing exhibits for the St. Louis Exposition. 

The Portland (Oregon) Art Association has fallen heir to 
$50,000 and a building site. The late H. W. Corbett, who made 
the bequest, attaches the proviso that it will not be available until 
by interest and otherwise the money has doubled. 

The Fifth Annual Exhibition of the Utah Art Institute was 
held in Salt Lake in March. 
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DIRECTORY OF 

Aitken, Robt. I., 

324 Fourteenth Street. 

Altmann, Aaron, 

1026 Sutter Street. 

Austin, Amanda P., 

Broderick, Yolo Co., Cal. 
Ball, Katherine M. 

1260 California Street. 

Barnett, Frances G., 

910 Lombard Street. 

Beckwith, Arthur 

217 Sansome Street. 

Bender, Sarah E., 

609 Sacramento Street. 

Berwick, Edith H., 

1409 Ninth Street, Oakland, Cal. 

Best, A. W., 

927 Market Street, Room 803. 
Best, (Mrs.) A. W., 

927 Market Street, Room 803. 
Be3T, Harry C., 

8 Collingswood. 

Binckley, Nellie F., 

New York City. 

Bird, Mary. Mott Smith 

939 Sutter Street. 

Blatchley, Harry B., 

1001 Pine Street. 

Bloomer, H. R., 

506 Battery Street. 
Bradley, Mrs. Elizabeth P., 

Care Hotel Wentworth, 657 Bush Street. 
Brady, Mary C., 

24th Street and San Jose Avenue, 
Brannan, Sophie Marston 

1014 Page Street. 

Bremer, Anne M., 

1318 Sutter Street. 

Breuer, H. J., 

49 McAllister Street. 


ARTIST MEMBERS 

Carlsen, Emil, 

New York City. 

Carlson, Charles J., 

219 Kearney Street. 

Cashman, Madeline, 

1804 Central Ave., Alameda, Cal. 
Chapman, Josephine E., 

2225 Pacific Ave., Alameda, Cal. 
Chittenden, Alice B., 

Mark Hopkins Institute. 

Clark, Hobart, 

Paris, France. 

Clawson, J. W., 

640 Market Street* 

Clement, Ethel 

1001 Pine Street. 

Coulter, W. A., 

Sausalito, Cal. 

Currier, E. W., 

372 Sutter Street. 

Curtis, Clara E., 

2205 Green Street. 

Dahlgren, Carl, 

325 Montgomery Street. 

d’Aubertin, Otto, 

Hamburg, Germany. 
Davidson, Mary Williams, 

The Journal , New York City. 
Dearborn, Anne F., 

12 Fremont Ave. 

Defrasse, Louise, 

2977 Twenty-first Street. 

d’Estrella, T., 

Berkeley, Cal. 

Dickinson, J. R., 

1247 Franklin Street. 

Dickman, Charles J., 

Monterey, Cal. 

Dixon, L. Maynard, 

604 Merchant Street. 


Briggs, Annie Frances 

174 Perry Street, Oakland, Cal. 
Brouchoud, Joseph F., 

231 Post Street. 

Burrall, Millie 

614 Sixteenth Street, Oakland, Cal. 
Cadenasso, G., 

121 Post Street. 

Callahan, Caroline R., 

Paris, France. 

Campbell, Fannie Soule, 

231 Post Street. 

Campbell, Rose L., 

416 Seventeenth Street, Oakland, Cal. 
Capwell, Josephine Edwards, 

Care of The Lace House, Oakland, Cal # 


Drewe, Marion 

420 Montgomery. 

Dworzek, Pauline, 

1565 Clay Street. 

Eckler, Josephine C., 

934 Dolores Street. 

Farman, Susan Merrill, 

Fruitvale, Cal. 

Fisher, Hugo, 

Care of Harrison Fisher, N.Y. Journal . 
Fonda, Harry Stewart, 

Monterey, Cal. 

Froelich, Maren M., 

609 Sacramento Street. 

Gamble, John M., 


325 Montgomery Street. 
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Gamble, Sara B., 

Kast, Mary Jones, 

1215 Sutter Street. 

1112 Guerrero Street. 

Gelwicks, (Mrs.) D. W., 

Keith, William, 

1009 Madison Street, Oakland, Cal. 

424 Pine Street. 

Ghion, Lydia F., 

Kelley, (Mrs.) H. W., 

220 Sutter Street. 

Honolulu, H. I. 

Goodloe, Nellie Stearnes, 

Komatsu, Toshimune, 

(Abroad). 

Japan. 

Goodwin, Jennie Hobbs, 

Kreuger, Henry J., 

399 Laurel Street. 

223 Bartlett Street. 

Greenbaum, Joseph, 

Kunath, Oscar, 

Paris, France. 

751 Sutter Street. 

Hale, Lester M., 

Lash, Lee, 

2239 Channing Way, Berkeley, Cal. 

Philadelphia, Pa. 

Hall, Leola, 

^ Latimer, Lorenzo, P., 

212 Twelfth Street, Oakland, Cal. 

Columbian Building. 

Hamilton, Annette Heald, 

Lauden, (Mrs.) M. E. 

1026 M. Street, Fresno, Cal. 

4200 23rd Street. 

Hansen, H. W., 

Lee, Bertha Stringer, 

605 Clay Street 

2744 Steiner Street. 

Happersburger, Frank, 

Le Jeune, Alfonso, 

81 City Hall Avenue. 

424 Pine Street. 

Harmen, Alexander, 

Lessey, May, 

2215 Octavia Street. 

Harmon, Annie Lyle, 

Letcher, Blanche, 

Press Club Building, 123 Ellis St., Rm. 16. 

Berkeley, Cal. 

Harmon, Charles H., 

Lewis, Rosa F., 

1303 I. Street, Fresno, Cal. 

781 Sutter Street. 

Has Brouck, (Miss) R. M., 

Lotz, Matilda, 

Haselhurst, (Mrs.) A.. 

London, England. 

The Roanoke, Bush Street. 

Loosley, Susan Sroufe, 

Heynemann, Julia. 

2318 Sutter Street. 

2119 California Street. 

Ludoveici, Julius, 

Hill, Thomas, 

Lyon, George Elmer, 

Wawona, Cal 

314 6th Avenue. 

Hittell, Carlos J., 

Maher, Kate, 

808 Turk Street. 

11 Fair Oaks Street. 

Holden, Marion, 

Mathews, Arthur F., 

639 Kearny Street. 

508 Webster Street. 

Hubacek, William, 

McCarthy, Ruth L. 

823 York Street. 

678 Waller Street. 

Hunter, Isabel, 

McCormick, M. Evelyn, 

Alameda, Cal. 

1100 Fulton Street. 

Hyde, Helen, 

McElroy, Jane R., 

Japan. 

3314 Washington Street. 

Irelan, Lina, 

McLeod, Miss Evangeline, 

1829 Pine Street. 

2432 Buena Yista Ave., Alameda, Cal. 

Johnson, Martha L., 

Menton, Mary T., 

207 Hyde Street. 

424 Pine Street. 

Jorgensen, Christian, 

Mersfelder, Jules, 

Yosemite. 

Chicago. 

Joullin, Amedee, 

Moor, Mrs. L M., 

207 Sansome Street. 

Elmhurst, Cal. 

Judson, C. Chapel, 

Morgan, Elizabeth Bodwell, 

Fruitvale, Cal. 

1915 Berryman Street, Berkeley, Cal. 

Kalisher, Emilia, 

Morgan, M., DeNeale, 


611 19th Street, Oakland, Cal. 


424 Pine Street. 
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Neilson, C. P., 

420 Montgomery Street. 
Nkwh all, Kate W., 

2326 Fnlton Street, Berkeley, Cal. 
Newman, Selina, 

1980 University Ave., Berkeley, Cal, 
Nicholl, Mazie E., 

1351 4th Avenue, E. Oakland, Cal. 
^ Partington, Gertrude, 

Paris. 

Partington, R. L., 

424 Pine Street. 

Patterson, Martha, 

17 Chattanooga Street. 

Peano, Felix, 

1062 First Ave., E. Oakland. 
Peixotto, Ernest C., 

New York. 

Peixotto, Mollie Hutchinson, 

New York. 

Peters, Charles Rollo, 

Monterey, Cal. 

Pettis, (Mrs.) M. Fancher, 

654 Eighth Street, Oakland. 
PlAZZONI, G. F. P., 

8 Montgomery Avenue. 

Pissis, Emile M., 

4 Pleasant Street. 

Pixley, Emma C., 

Larkspur, Cal. 

Powers, Jane Gallatin, 

Nevada Block. 

Prather, Laura, 

1257 Jackson Street, Oakland, Cal. 
Putnam, Arthur, 

8 Montgomery Avenue. 

Raschen, Henry, 

420 Montgomery Street. 

Reaser, W. A., 

New York City. 

Rey, Nellie La very, 

829 Union Street. 
Richardson, Mary Curtis, 

1032 Vallejo Street. 

Robinson, Charles D., 

325 Montgomery Street. 
Rogers, Charles A., 

509 Van Ness Avenue. 

Rollins, W. E., 

592 36th Street, Oakland. 
Root, Annie Stewart, 

Sixth Ave. and Tenth St., Oakland, Cal. 
Ross, Mart Herrick, 

308 Post Street. 

Sandona, Matteo, 

2221 Larkin Street. 


Members—Cotninued 

Schmid, Rupert, 

2022 Van Ness Avenue. 

Schnable, Herman, 

Schneider, Oscar H. 

529 Clay Street. 

Seawell, Harry W., 

421 Baker Street. 

Sleeth, Frances L., 

New York City, 

Smitten, Eda St. John, 

2907 Lorena Street, Berkeley, Cal. 
Sparks, William, 

Central Block, Alameda, Cal. 
Stanton, John A., 

Palo Alto, Cal. 

Tilden, Douglas, 

1545 Webster Street, Oakland, Cal. 
Treat, Nellie l., 

2117 Hyde Street. 

Van Winkle, Emma F., 

1902 Baker Street. 

Vesaria, Lilian, 

354 Sutter Street. 

Vivian, Clara A., 

San Leandro, Cal. 
Walker, (Mr3.) Helen Fonda, 

3011 Sacramento Street. 

Wall, Lou, 

Hotel Bella Vista. 1001 Pine Street. 
Walter, Joseph, 

Care Shreve & Co., Crocker Building, S. F. 
Welch, Thaddeus, 

424 Pine Street. 

Wells, F. Marion, 

1410 Powell Street. 
Wheelan, Albertine Randall, 

1915 Baker Street. 

Whitefield, F. Edith, 

621 O’Farrell Street. 

Wickes, Ethel M., 

2627 Sacramento Street. 
Williams, Dora Norton, 

1019 Vallejo Street. 

Williams, Lou Wall, 

1001 Pine Street. 

Withrow, Eva, 

London, England. 

Wix, Otto, 

Murphy Building. 

Wores, Lucia, 

351 McAllister Street. 

Wores, Theodore, 


Yates, Frederick, 
Zimdars, Gertrude, 


New York. 


Lond.on, England. 


231 Post Street. 
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